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lzmir'e yanm saatlik bir mesg

fede Urla Giivendik mevkiinin en yiiksek tepe-
uva Konaklar’'na Cikarken yesilin b

B Mimar Tahsin Konur eyin proj

ESIni olustururken, mimar Eiif Konur evin en
¢arpici alanlarindan olan havuz

bolimiini tasarlamg. E
sarimlar ise mimar Turan Konur ve ic mimar. tasarim

Bu mekan kolektif bir isbirliginin drging. Urla'ya dogru

VN I¢ mimarisi ve ta-
¢l Tugba Konura ait.
davetkar bir egimde
yumlu ve cephesin-

konumlandinfan by villa, form olarak bulundugu yere u
de kullanilan taraklanmis beton goriintisiyle arazinin yapisiyla biittinlegmis
durumda. Cephedeki genis pencereler ise 360 derecelik bir gorts agisi su-
j nuyor. “Siradan bir bina yaratmak Yerine yagayan bir bina yarattik, siradan
' malzemeleri sira dis yontemlerle kullandik. Bigimsel cesaret giicii, islevsel-
lik ve hayalgiicii bizim odak noktalanmizdy” diyor Tahsin Konur.

Evdeki en kiigiik detaylarda bile hassas bir tasanimin ustalikla uygulandigini
goriyoruz. Dis cephede kullanilan malzemeler ve gri tonlamalar, i¢ mekan-
da baskin olarak kullanilan renkler olan beyaz ve bej ile biitiinlik saglamis.
Gegmis ve simdiki zamanin ruhunu yansitan mekanda tasarlanan ana mobil-
yalarda minimallik ve yalinlik tercih edilerek fonksiyon on plana clkariimis.
Aydinlatma ve detaylarda kendine 6zgii yansimalanyla siyah pleksiglasa yer
verilmesi mekanda g6z kamastiric bir etki yaratmis. Burada oldugunda giin-
Iiik hayatin bittin sorunlarindan uzaklagtigini soyleyen mimar Turan Konur,

ic mekanda onceden gorilmemis sadece kendilerine 6zel tasarimlarfa, mi-
maride ise sadece bu evde degil biitiin Kartalyuva Konaklarinda hedefledik-
leri kaliteye ulastiklarini soyliyor.
Salonun agirliklh béliimi, 150m”lik terasa ve manzaraya kars! yerlestirilmis
ve yerlerde kullanilan granitlerde kirli beyaz tercih edilerek, zemin"duvar ve
tavan biitiinligi saglanmig ve mekandaki ferahlik duygusu on plana
cikarimig. Dig cephede uygulanan el isciligiyle taraklama teknigi ayni zaman-
da sémineyi kaplayan granite de uygulanmig, boylece dogallik i¢ mekana da
' tasinmig. Kisiye ve mekana ozel butik tasarimlarla ar.1.ahtar teslim mekanlar
‘ yaratan firmanin baski teknidiyle {irettigi kumaslar, 0zel hesaplanm|§ renk
" diizeni ve yiiksek tavandan siiziilen beyaz tiil perdelerle ruhu .ol;{n sizi adflata-1
L hayal kurmaya davet eden bir mekan tasarlanmls. l?erdgler igin ozil tasarla
| nan uzunlu kisall kege motifieri ve kristaller asimetrik bl.r hava }/arg |yTr, -
Mutfakta minimal, sade, rahat bir ortam yaranl‘mls, Keskin ve dgz ng, ersa:
cih edilerek, salonun yarattigi biiyuleyici etkld'en yu‘musakdbntragle\isuygg_
L . lanmis. Kirli beyaz lake olan mutfakta masa g.yéglfldakl oyma detay %
e bir bakig agisinin urunu. Ayni zamanda alt havuz

n eskitme cila farkli ;
: bir spor odas! tasarlanmis. Havuz katinda konumlandinimis olan be
abi

| katind manzaray! kucaklamasi

| vaz minimal odanin genis terasla birlesip,

| amaglanmis. i \
; ama?l'k tasirlm havuzun en onemli ozelligi, etrafindan gegirilen su bandi sa
80m”li

ull til all
yBSI k k

garaj, bekei evi ve manzara teraslari mevcut. h?b






BODRUM KAT PLANI

ZEMIN KAT PLANI

The magic of green that welcomes you while moving out to Kartalkaya Residences, a place that
is located at the very top of Urla Giivendik Location as in half an hour's distance to lzmir and the
panoramic view while going down from the hill to the sea makes this area a space that you
would like to spend the rest of your life in.
As the architect Tahsin Konur constituted the project of the house, Elif Konur projected one of
the most sstriking areas of the hose; the pool. The inner architecture of the house and projec-
tions, on the other hand, belongs to architecture Turan Konur and inner architecture / designer
Tugba Konur. This area is a product of a collective collaboration. The villa located through an
inviting inclination towards Urla is harmonious with the place it is configured and stands as
close knit with the structure of the territory as a result of its kempt concrete display. As Tahsin
Konur points out “We composed a living structure rather than an ordinary one, we made extra
ordinary use of ordinary materials. Figural courage power, functionality and imaginativeness
were our main points of focus.” The extensive windows at the front line, therewithal, put for-
| ward a viewpoint of 360 degrees.
We consider that a sensible projection is expertly operated in every single detail of the house.
The materials used in outer facade and the grey tonalities has composed a unity with the beige
and white colours used as dominantly in inner space. In the case of main furnitures that are pro-
jected as to reflect the soul of today and the past, functionality is highlighted through a prefer-
ence of minimalism and simplicity. The use of black pleksiglasa with its distinctive reflections in
| details and lighting has originated a candescent effect. Turan Konur, mentioning that being in
| this space estranges one from all troubles of everyday life, adds that the inner space is pranked
out with specific projections never seen before and that the architecture has reached out a sense
of quality not only with this house but all through Katalyuva Residences.
The living room is located as to view the 150 m’ terrace and scenic, in addition unity between
base wall and ceiling is derived as a result of the preference of off-white in granites used in floor
and the feeling of contentment is ensured. The use of combing as manual labour in the making
of outer facade is also operated in the making of the granite covering the fireplace and so is nat-
uralness carried to innerspace. The contexture that the firm which composes key delivery
| spaces with special boutique designs fabricates by press technique, the specially calculated har-
mony of colours and the white tulle curtains that fitler from the high ceiling are only some of the
factor taht make this area a space that invites one for daydreaming. The crystals and the melt
motives that are specially projected for the curtains create an asymmetric atmosphere.
A minimal, simple and comfortable atmosphere is catched up in the kitchen. An effeminate tran-
sition from the fascinating effect of the living room is provided through the use of sharp and
plain lines. The carving in the desk foot and the eskitme varnish operated in the off-white lacque
kitchen are all products of a different viewpoint. Therewithal, a sports room is projected in Fhe
base pool layer. The white minimal room that is located in the pool layer combines with the wide
terrace and embraces the scenic.
The most important speciality of the 80 m’ pool is its parapetless design by the courtesy of the
water band encircling it. A 50 m’ closed garage, warden house and scenic terraces are all exis-

tent downstairs. Text by Gizge Mimarlk

bob
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Kendinizden bahseder misiniz?

Gergedi sorgulamak, diis gergeklestirmek
ndir.” Cizge 29 yildir bu sekilde ilerliyor
nm ve projelerimizi gergeklestirirken

‘

atiklann ve farkliliklanin diigle birlesimin-
den olusan bir anlayisla ilerliyoruz

Hem mimarhk hem iiriin tasarimi yapan bir
firmasiniz. Bu noktada bize, mimarhik ve
tasanm anlayisinizdan bahseder misiniz?
Biz yalnizea Urlin yapan degil, yeni bakis
agllanyla, yeni bir vizyonla 6zgiin tasarim-
ar Ureten bir firmayiz. Tasanmlarimiza
kendimizden ve killtiirel kimligimizden bir
seyler katiyoruz. UngnlUk yaninda yerellik
de tasanima ayri bir deger katiyor. Tasarim-
lanmizdaki killtiirel derinligin yani sira ta-
sarm, sanat ve mimari tiglemesini bir ara-
ya getirip kaynastinyoruz. Uriin tasariminin
mimari ile entegrasyonuna 6nem veriyoruz.
Tanimlamak gerekirse, karmasik minima-
lizm bizi yansitiyor diyebiliriz. Minimal her
zaman net ve dingindir ve bu tasarimlarda
fonksiyon 6n plana gikar, bu da algida ko-
laylik saglar. Bizde ise bunun yaninda kiv-
nmli hatlar, yuvarlak cizgilerde var. Ve ayni
zamanda ortaya gikan iiriiniin kendine has
dizenini ve konseptini olusturan bir karma-
¥a Ve onunda kendi iginde bir diizeni var.
Bu da detaylar da gizli. Mimari ve iiriin ta-
sanmini bir arada gergeklestirmek ve ayn
amanda Gretebilmek bizi digerlerinden
iyiran en dnemli zellik. Tasarimda cesur
lup beklentilerin cok istiinde, hala ger-
ekligini koruyan bir diisii sunabilmek ge-
ek.

asarima farkl perspektiflerden bakan ki-
iler olmaniz yaratim siirecinizi nasil etki-
yor?

rmamizdaki farkli bakis acilari bir gelisim
lrecini de beraberinde getiriyor. Ikimizin
isarim tercihlerindeki farkliliklar bizi olum-
yonde motive ediyor. Dis diinyadan diis
inyasina bakiyoruz... Fakat farkl perspek-
lerden. Ve bu bizi farkinda olmadan yeni-

lzmir olan Gizge Mimarlk 2
ylinda stanbul-Nigantag ofisini k rmag,
Istanbul ofisinde tasanim daha'dn planda,
Sadece lirlinlerin teshir edildigi bir me-
kgn olmanin dtesinde bulundugu ‘seh in
kfjlt' . Insaninin, hayatinin birlestigi |
bi tm noktasi yaratmay amaclayan
Cizge k isellestirilmis, kendine 0290 ta-

sanmlaq‘ yapiyor veagirhkl olarak konut,
ofis ve qtel projelerfnde yer a

Would you talk about yourself a little?
“Interrogating the reality is for materializing the fic-
tion.” This is how Gizge progressed in 29 years’
time. We materialize our constructions and pro-
Jects within a intelligence in which antagonism and
difference is is combined with fantasy.

You are a double orienteed firm dealing with both
architecture and product design. Would you talk
about your understanding of architecture and
design in this point?

We, as designers, are able to form the future posi-
tively as a result of our creativeness and ability to
depict future. We can not be described as a firm
that merely carves out products, but a firm that
designs original projections through new view-
points and new visions. We variegate our projects
by adding something personal from our cultural
identity. Localness as well as originality enriches
design. In addition to the cultural depth in our pro-
Jections, we bring together and integrate the trio of
art, design and architecture. We give weight to
product entegration as well as design. If need to
describe, it is possible to say that complicated mi-
nimalism is what reflects us. Minimal is always
clear and calm and functionalism is stressed in
these projections, which in turn ensures ease in
perception. We add corrugated lines and circular
scratches to these. There also exists an involution,
coordinated in itself, that composes the original
formation and concept of the product. This, withal,
is hidden in details. Actualizing both architecture
and product design with procreation at the same
time is what differenciates us from others. You
must be brave and present a dream that is far from
what is expected, still keeping its actuality.

How does your diversified viewpoints to the world
of design effect your process of creation?
Diversity of view points in our firm brings together
a process of evolution. The disparity in our prefer-
ences of design motivates us positively. We set our
eyes on the world of fiction from the outer world.
But from different viewpoints. This, unawares,
pushes us towards grasping what's new and
extraordinary. We become able to contemplate
things from one step forward as a result of the
interfering ideas.

Tugha. Konur

2
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yl ve sira disi olani yakalamaya tiyor. Devamli birbiriyle ¢atisan fikirlerin sonucund

man bir adim 6nden bakabiliyoruz

a her za-

Proje ve tasanim siirecinizi hize anlatir misiniz?

I¢ mimari ve mimari 0zgiir bir eylem degil; sorun ¢cozme odakli meslekler Karsiniza ¢ikan

sinirlar sizin yaticiliginizi zorluyor ve farkli ¢oziimler bulmaya itiyor. Tasarim ise SINIrsIz ve
Siz gercekten 6zgiirsiiniiz. Biz tasarimci olarak bu sorunlar kesfedip tanimhyoruz; fakat

onemli olan bu tanimi dogru yapahilmek Hicbir tasarim kusursuz, Imalata hazir olarak olmu

yor. Siirec ¢ok onemli; biz biitiin bu surecin tasarim-iretim Sonu¢ asamasina kadar birebir
basinda bulundugumuz icin ortaya cikan sorunlar minimuma

Indirebiliyoruz. Genele

sonuca giden yolda ¢ok etkilidir
Yapilan projede hem miisterinin tiim isteklerini karsilayip hem de onlary yar

baktigimizda her asamadaki zamanlama ve program

atic1 ¢oziimlerle
tasarimdacki farklihga dogru yénlendirebilmek ana temay olusturuyor

Bu siirecte miisteri talepleri mi yoksa sizin kararlariniz m belirleyici oluyor?
Mimari

ve I¢ mimari tasarim kadar Ozgir bir eylem degil. Insanlara yasam alanlar; olustury

Would you talk about your project and design process? .
Interior design and architecture are not free actions, they are issues that are problem solving orver,t;
ed. The problems that you face forces and pushes you towards finding new solutions. Design, on rm‘
other hand, is proparly unlimited and and you really are free. We, as designers, explore and define
these problems, but the Important thing is to truely define these issues Any projection is perfect and
ready for confection, The Process is very important; because of the fact that we personally deal with
the d05|gn~producuon—result phases of the process, we become able to minimize the emergent prob
lems. Generally, timing and planning at every single phase is considerably important in the name Lﬂ
the way out to solution, Projects are based on the idea of meeting every single expectation of cus
tomers and directing them towards difference in design through creative solutions

Which one is more effective in this process, customer demands or your personal judgements?
Inner architecture ang architecture are not free actions like design. You generate areas of living rl”k
People and yoy shape up their dreams. You make up localities with suitable lay out and design thatis
adoptable for the yser. assisting their needs and actions. This is why you project these areas as user
oriented, of course the Mutual concordance and trust of the company and the customer is very Impor



tant in this point. We try to catch up the middle point for both ends. The role that customers play
through the process of creation is so important and you come across many problems that limit your
freeedom of creation. In every single project, we decipher the expectations of our customers with the
sinir ve miisteriyle firmanin karsilikli uyum ve giiveni cok onemli. Her projede miisteri design intelligence and architectural language of our firm. Because of the fact that Cizge is a rooted
m anlayisi ve mimari diliyle yorumluyoruz. Cizge, kokli bir firm, generally people who are aware of our style and the ones who can find what they are looking
forin our style knock our door. Even the ones looking for ordinary solutions sometimes got entranced

or. Projelerde bazen siradan ¢dziimler arayan miisterilerimiz bile yapilan sunumlardan by the projection that we put forward, and go along a completely different way with us after the pre-

i biiytisiine kapilip bizimle ok farklr bir yolda ilerleyebiliyor. Insan iliskileri de sentation that we make. Human relations is an important element as much as other factors

Would you line up the concepts, function, aesthetic and comfort according to their importance in

ayatlarini sekillendiriyorsunuz. Birgok kriteri goz onunde bulundurarak yerle

rimi kullaniciya uyan, onlarin isteklerini ve eylemlerini destekleyen mekanlar ya

z. 0 yiizden bu alanlar esas kullanicilarina odakli tasarliyorsunuz; tabi bu nokta

eklentilerini firmamizin tasari
elde bizim tarzimizi bilen ve aradigini bizde bulabilenler kapimiz

dugundan ger

your product design?

orler kadar anemli bir unsur
siyon, estetik ve rahathk bashklarint urun tasarimlarimizdaki oneme gore siralar
Y When you put signature to an architecture, it is from that moment onwards, a cultural being from
CRTEN B isyeiin fbnda Ivsvf;'.]cer;rr:ir(lel?g:ear,ct'iir lc:rhteh:::ser:;zgour;awa;esd,Js affected. Or when you project a chair, that
altinda kaldig: kiiltirel bir varliktir. Ya da bir sandalye tasarl diginizda o artik that are integrated with ;JS e reflepctlons zr23?3; antity afterwards: FrojecHiofs s Iiving things
; uls other than being economic and functional

b

iaerdir onun artik bir felsefesi ve kimligi vardir. Tasarimlar bi
zlasidir; onun a ] products. Function is indispensable but it is the designer who decides to the extent of its effect. The




zim igin ekonomik ve islevsel iiriinlerden cok bizimle biitiinlesmi
miz yasayan varliklardir. Fonksiyon vazgecilmezdir; ama bu etkin
rar verir. Tasarimi yaratan hislerdir ve bir tasarim Iyi bir form ve f
lasint icinde barindirmalidir. Sizi bir bakista kendine cekip size
duygu diinyanizla iletisim kurabilmelidir.

Tasarimlarinizi yazilarla destekliyorsunuz, hangi farkli ala
farkli disiplinler tasarim siirecinizde yonlendirici olabiliy
Tasarim hayatin bir yansimasidir. Yiiriidiigtiniiz sokak,
ladiginiz bir cigek, duydugunuz bir miizik sizi bambagk
yasam tasanimi besler. Yenilikler her zaman tasanimi a
tanistigimiz her yeni insan bir sekilde katilir bu birikime.
lenerek 2007 IDW standimizda “ask”1 vurguladik. Or
asiklar olan Miss ve Masyo koltuklar, siyah pleksi
galanyd:.

b

in boyutuna tasarlayan ka-
onksiyondan gok daha faz-
bir seyler hissettirebilmeli,

nlardan besleniyorsunuz, hangi
or?

goziiniize ¢arpan bir manzara, kok-
a dinyalara gétiirebilir. Dolayisiyla
yakta tutar. Gittigimiz her yeni yer,
Shakespeare'in sonelerinden esin-
manda kaybolmus, birbirinj arayan
glas born avize bu seneki konseptin par-
bo
132

$, ruhumuzu yansitabildigi-

senses are what form design and
initself. It should appeal you at the
your world of senses,

You assist your desi
lines are effective i

Design is a reflection of the world. The street on which you walk, a view that catches your eye, @
flower you smell, a

melody you hear can all take you to utterly different lands. Whereat, life itself is
what nourishes the worlg of design. Innovations always keep design alive. Every single place We
90, each person we come across falls under this backlog. We stressed “love” through the insplra-
tion of Shakepeare's SOnnets in our 2007 IDW stand. The lovers lost in the forest and was lookm,g
for each other, Miss. and Monsieur chairs, black plexiglass born chandelier were part of this year's
concept.

How does it feel take
it have difficulties or

a projection should shelter more than a good form avnd 1f”nc“jth
first glance and make you feel something by communicating Wi

9ns with your writings, what different areas feed you, which distinct discip-
" your processof design?

place within the world of di

esign as both a young person and a woman? Does
advantages?



bob coordinati

Hem genc hem bayan olarak mimarhk ve tasarim diinyasinda yer almak nasil? Zorluklan
Ve avantajlari var mi?
vl ¢ mciya verilen onem artti. Isimizde ihtiyag duydugumuz gug ve

20N yillg VE
/ biz. Bu bizi énemli bir ilham kaynag! Orjinal ve beklenmedik fikirlerle do
YUz ve he ,stirmek icin dniimiizde bir sinir gérmiiyoruz. Bu cesaret ve heye
s er zaman icin bir avanta
Son olarak, Cizge Mimarlik'in gelecek hedefleri nelerdir?
Amacimiz highir zaman ¢ok bilyiimek olmadi lleride yurtdigina yonelik hedeflerimiz var. Giz
d o Jlerde yer almasindan yanayiz Mesela uluslararasl arenada da
re dudiu aibi aranan ve tercih edilen bir firma olmak Istiyoruz Fuarlar bu agidan
NZim 1cin onerr arla iletisim Kurm ak ve onlara ulasmak bir marka i¢in en of emli he
Jinyar irsaniz olun bir ta sarimcl olarak ayr noktada K
gecmek gerex

anm agi olugturup paylasima

The weight given to design and designer have increased in the last few years. We possess the

power and energy thatis needed for our work, which constitutes an important source of inspiration
for us. We are full of original and unexpected ideas and we can not imagine anything that can
restrict us in the case of materializing these projects This courage and excitement is always an
advantage

Finally, what are the future objectives of Cizge?

Qur plans for the future are ariented towards abroad. Our main target has never been to enormous-
We always line up with the fact that Cizge should take place in special projects. We want

ly enlarge
and preferable firm at the transnational arena as well as in Turkey. Therefore, fairs

to be a wanted

mean al lot to us
actually. No matter at what point of the world you are, we can intersect at the common point as

Communicating with people and touching them is the main objective for a brand

designers. And just at this point, it is necessary to compose a net of design and gang up



